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This is the second International Cinema series, a joint project of the Christian Association and In- 
ternational House, There are a couple of primary reasons for the existence of the International Cinema: 
the first is simply the love of great films shared by the folks of both organizations and, we believe, by 
a large number of Philadelphians, We are fortunate in having excellent resources for both the selection 
and screening of our films, The C.A., which has itself screened more than 300 films from the foreign 
and American repertory, is among the most respected names in Philadelphia alternative cinema; now added 
to this expertise is the assistance of I, H,'s staff and students from all over the world, from whose per- 
spective these films are not "foreign" at all. And now there is the added attraction of I, H.'s Hopkinson 
Hall, a comfortable, air-conditioned screening facility with excellent acoustic and visual properties, 
The second reason for the existence of this series is the belief that alternative cinema should not be- 
-and in fact is not-~a thing of the past. We feel that audience -supported film programs can succeed, 
as long as the service of that audience is kept as a central purpose. The success of the first Internat - 
ional Cinema series proved this to be true, and we hope that with your continued support, feedback 
and, of course, attendance the International Cinema will become a permanent feature of Phila- 
delphia's cultural life. We're proud of this new series of films, and hope you'll enjoy it 


Jther Programs of Interest... 
; eq! {0 Reel. a series of documentary films shown at the Christian Association o 


Wednesday evenings at 8:00pm, beginning in late January. Each screening is followed by a discussion- 
some with the filmmakers themselves, others with members of community organizations working on the 
issues dealt with in the films. Admission $1.00; a brochure will be available. For info: EV6-1530, 


IH. Cof fee House offers concerts by top folk, bluegrass, jazz and international music- 


ians every Sunday night at 9:00pm. Admission is free, For details, call EV7-5125, ask for Program Office. 


| y ] ma c atre brings professional contemporary performing artists to Penn in two 


full-time theatres, Friday through Sunday on the Wilma mainstage, music, mime, drama and comedy 
are featured by artists and companies from all over the country; on Fridays and Saturdays Aunt Wilma's 
Cabaret Parlor offers food, drink and more professional entertainment from 9:30 til midnight. For de- 
tails and current program, call EV2-0334. The Wilma Theatre is located at the Christian Association, 


Classes in foreign languages and English are taught by native speakers for Americans and for- 
eigners at International House. Classes meet twice weekly in the evening for 12 weeks. Contact 387-5125 


4 s 
Cr af t Fair The C,A,.‘s annual Spring Craft Fair will be held Friday and Saturday, April 29 


and 30, from noon til 6:00pm. The Fair features over 100 professional craftspeople, craft demonstra - 
tions, refreshments, live music and a generally festive atmosphere that makes it an annual highlight 
at Penn. On 36th St. at Locust if shine, inside the C,A, if rain. Call 386-1530 for details, 


Admission: 
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$1.00 GENERAL ADMISSION FOR CHILDREN 
OF ALL AGES 


Subscription Discount: 


A SUBSCRIPTION DISCOUNT TICKET, GOOD 
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Details: 


ALL FILMS ARE SHOWN IN THE ORIGINAL LANGUAGE 


Het 


FOR SEVEN ADMISSIONS, IS AVAILABLE FOR 


$5.00 BY MAIL (SEE COUPON BELOW), AT 
THE CHRISTIAN ASSOCIATION (3601 LOCUST) 


WITH ENGLISH SUBTITLES, UNLESS OTHERWISE NOTED, 


TICKETS GO ON SALE 30 MIN, BEFORE THE FIRST 
SHOW; NO ADVANCE TICKETS, NO RESERVED SEATS, 


See Calendar Below 


_ OR AT THE INTERNATIONAL HOUSE PROGRAM )) 
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OFFICE, DISCOUNT TICKETS WILL ALSO BE 
ON SALE AT ALL SCREENINGS, THESE TICKETS 
ARE GOOD FOR ONE ADMISSION PER NIGHT, 


Further Info: 386-1530 
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Among Hitchcock’s most highly regarded films, FRENZY markes a stunningly successful return to 
the formula of suspense mixed with macabre humor most often associated with his filmmaking. 
In modern-day London, a sex criminal known as the Necktie Murderer terrorizes the city, catching 
up an innocent man in his net. The film contains a number of scenes regarded as among Hitch- 
cock’s classic set-pieces, and the British cast is uniformly excellent. 

7:30 & 9:45 / 116 minutes / Great Britain / 1972 / d: Alfred Hitchcock / Color 


Oshima’s story of a con game in which a boy is forced by his parents to throw himself in the path 
of automobiles is both an engrossing thriller and a deeply poignant exploration of a child’s fantasy 
world in conflict with reality. ‘A rich, textured tale and drama that . . . goes far in dealing with its 
theme in cogent, visual fashion.” —Variety 

7:30 & 9:30 / 97 min. / Japan / 1969 / d: Nagisa Oshima / Color 


PHANTOM INDIA 


Unlike other New Wave French filmmakers, Louis Malle’s work is hard to pin down. He ranges 
from deeply sophisticated films like THE FIRE WITHIN to stylishly popular works like THE 
THIEF OF PARIS. For PHANTOM INDIA, Malle went to India with a tiny crew, a handful of 
equipment, and shot over 50 hours worth of film. The result was a feature (CALCUTTA) and the 
six-hour documentary PHANTOM INDIA, which was subsequently shown on BBC-TV in London 
— and the BBC was later expelled from India by a government outraged by some of the attitudes 
and politics in the film. There are seven self-contained segments; we will screen them in sequence 
as follows: Part 1: ‘‘The Impossible Camera” goes into the countryside, ranging from starvation to 
beautiful landscapes. Part 2: “‘Things Seen in Madras’ focuses on the antagonism between the gov- 
ernment s methods and the superstitious ways of the peasants. Part 3: “The Indians and the 
Sacred.’ Their search for immortality is seen as a personal pact with the divinity. Part 4: ‘Dream 
and Reality” in Kerala, city of contrasts; a question mark in the country’s future. Part 5: ““A Look 
at the Castes” in depth; an ancient system that rules people from birth to death. Part 6: “On The 
Fringes of Indian Society’’ speaks for forgotten minorities — Christians, Jews and outcast tribes. 
Part 7: ‘‘Bombay — The Future India’’ where the values of Hindu civilization are likely to dis- 
appear first. How long will it take and what will replace it? 

Begins at 7:30 each night (Parts 1-4 on Feb. 3, 5-7 on Feb 11) / approx. 3 hr. per evening/ France 
1970 / d: Louis Malle / Color / English Narration 


This 1946 version of the classic fairy-tale, as written and directed by Jean Cocteau, stands as the 
finest adaptation of the story ever done for the screen — and as a confirmed film classic in its own 
right. The great appeal of the film is in Cocteau’s visual imagery: as Newsweek said, THE BEAUTY 
AND THE BEAST is “a brilliant example of what cameras can do with a poet in charge.”” 

7:30 & 9:30 / 90 min. / France / 1946 / d: Jean Cocteau / BW 


Searching the city for a degenerate child-killer, the police paralyze the activities of the criminal 
underworld. ‘‘Business’’ is affected until at last the thieves themselves organize to trail the slayer. 
“The way it succeeds . . . is truly a melodrama of the soul, unexampled in any other crime film. 
Lang filled decorative pattern, employed breathtaking pace . . . with maximum content.” — Parker 
Tyler. Peter Lorre starred as the murderer ina performance that not only ‘“‘made”’ his career, but 
entitled him to almost equal credit in the creation of this masterpiece of film. 

7:30 & 9:30 / 90 min. / Germany / 1931 / d: Fritz Lang / BW 


Filmed in an exotic setting, with a slow, measured rhythm that captures the pace and spirit of its 
characters’ lives, THE COW tells the story of a peasant farmer, Hassan, who goes mad when he 
loses his most valuable posession, his cow. The film, in depicting both the character’s emotional 
stress and the provincial hierarchy at its root, combines a sophisticated visual style with penetrat- 
ing ethnic insights. THE COW won the International Critics Award at the 1971 Venice Film Festival. 
7:30 & 9:30 / 101 min. / Iran / 1968 / d: Daryush Mehrjui / BW 


MANDABL is a story of classic simplicity about a man who receives a money order, and how this 
dubious windfall threatens to destroy the traditional fabric of his life; it is a deeply moving, witty, 
masterful portrayal of an ancient civilization in the throes of change, a warm, subtle comedy 
which was chosen best foreign film at the 1970 Atlanta Film Festival and introduced to the world 
the first truly African filmmaker of international standing. 

7:30 & 9:30 / 90 min. / Senegal / 1968 / d: Ousmane Sembene / Color / Wolof w, English subtitles 


HESTER STREET is the story of a Jew who finds his way to America ahead of his wife. He quick- 
ly becomes assimilated and in the process enchanted with another, more modern woman. His wife 
finally arrives, steeped in the manners and customs of the old country. A comic, understated , 
flawlessly executed rendering of an old theme, HESTER STREET is underpinned by extraordinary 
performances (especially by Carol Kane, as the wife) and brought to life by the inspired direction 
of Ms. Silver in her first film. (This film is co-sponsored by Penn-Hillel). 

7:30 & 9:00 / 91 min. / USA / 1975 / d. Joan Micklin Silver / BW 


In what is at once his most brilliant and most accessible film, the prolific new German director 
Rainer Werner Fassbinder gives us the story of Hans, who displeases his middle-class Munich 
family because of his lowly profession — he is a fruit peddler — and probes Hans’ disintegration 
with disturbing intensity. We see Hans’ life as a series of minor disappointments and heartfelt 
shocks, as he finally commits suicide by drinking himself to death while toasting his family at the 
dinner table. 

7:30 & 9:30 / 88 min. / West Germany / 1971/ d. Rainer Werner Fassbinder / BW 


YSTERY OF KASPAR HAUSER 


EVERY MAN FOR HIMSELF AND GOD AGAINST ALL (the film’s original title) won the 1975 
Grand Special Jury Prize at Cannes, and is Werner Herzog’s most accessible and moving film. 
It deals with the legend of Kaspar Hauser, the young man who appears suddenly in town in Ger- 
many in the 1920's, after a childhood chained in a dark cellar. As the “sole known case... in 
which a man was born as an adult” the story has been examined from every literary angle; Herzog’s 
approach shows Hauser’s existence as a kind of trance, bounded at either end by darkness. 

7:30 & 9:45 / 110 min. / West Germany / 1975 / d: Werner Herzog / Color. 
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for Screening Times 


ALL FILMS SHOWN IN OUR NEW, AIR-CONDITIONED 
SCREENING FACILITY IN HOPKINSON HALL, AT: 


International House, 
3/th and Chestnut 


FRIDAY 


Our screening of this classic was sold out last semester, so we‘re keeping our promise to those who 
couldn't get in by bringing it back once more. “This magnificent creation seems to burst the 
bounds of the medium,” said Pauline Kael: ‘‘It does what few films have ever done: it unfolds 
new meanings with each viewing. . . it is a film poem on the natures and varieties of love — sacred 
and profane, selfless and possessive.’ 

7:30 only / 188 minutes / France / 1945-46/ d: Marcel Carne / BW 


VE AND ANARCHY 


“Executed with the high-pitched passion of a Neopolitan gothic romance and with a fluid, whirling, 
dazzling energy,”” (Newsweek) LOVE AND ANARCHY is Lina Wertmuller’s breathtaking film 
about a country peasant who arrives in Rome to carry out his plan to assassinate Benito Mussolini. { 
He enlists the aid of Salome, the most glamorous inhabitant of a luxurious bordello, and lives in 
the brothel Masquerading as her cousin. But it is there, while perfecting his assassination plot, 
that he falls in love with a young prostitute, sparking the conflict between “love and anarchy.’’ 

7:30 & 9.30 / 108 min. / Italy / 1974 / d: Lina Wertmuller / Color : 
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DISCREET CHARM 
THE B BOURGEOISIE 


Called “‘one of the ten best films in Cinema history” by Rolling Stone, Luis Bunuel’s masterpiece 
is a sometimes hilarious, always on-target devastation of those middle-class citizens whose lives are 
enless minuets danced in concentric circles. ““A deliciously pungent concoction that will set your 
spirits soaring and your mind aglow.” — Judith Christ 
7:30 & 9:30 / 101 minutes / France / 1972 / d: Luis Bunuel / Color 


HE, MAN WHO FELL TO EARTH 


Nicolas Roeg (PERFORMANCE, WALKABOUT, DON’T LOOK NOW) continually challenges the 
way in which audiences respond to movies. In this film, a complicated, visually exhilarating story & 
of an extraterrestrial (David Bowie) who arrives alone on earth, setting up a huge financial empire § 
and living as a recluse in the Western desert, Roeg has combined all the elements that made his pre- 
vious films so rewarding. Top-notch cinematography, stunning performances and a complex, 
multi-level plot make this what the New York Times called simply, ‘a first-rate achievement.”’ 
7:00 & 10:00 / 158 min. / Great Britain / 1976 / d: Nicolas Roeg / Color 


Send to: International House Program Office, 37th and Chestnut, Philadelphia, Pa. 19104 


NAME ADDRESS 
CITY, STATE, ZIP 
__— Please send ____ Subscription Discount Tickets @ $5.00 each. In enclose a check or 


money order payable to International House for a total of $. 
—__— Please add my name yo your mailing list. 


Yasujiro Ozu was one of Japan’s greatest and most prolific filmmakers. Considered the ‘‘most 
Japanese of Japanese directors,’’ his subject was not the heroic past, but rather everyday Japanese 
life. TOKYO STORY is a calm-surfaced tale of an aging provincial couple visiting their mildly in- 
grate children in Tokyo. By shunning plot, as usual, Ozu gives dense energy to story.... The firm- ¥ 
ness, pith and humor of his films’ smiling regard for his characters are together one of the mani- 
fest miracles of cinema.” — The New Yorker 

7:30 and 10:00 / 131 min. / Japan / 1953 / d: Yasujiro Ozu / BW 


This is a deceptively simple film 

by Wim Wenders (SUMMER IN 

THE, “CITY, THE...GOAL- 

KEEPER’S ANXIETY AT THE PENALTY KICK, THE SCARLET LETTER) about a journey ta- 
ken by Phillip, a weary, haunted jounalist of 30, and Alice, a self-possessed young woman of nine, 

as they travel through Europe looking for Alice’s grandmother. Phillip has been on the road alone 

in America and , finally, burnt-out and unable to write, returns to Germany, getting stuck with Alice \ 
in the process. No PAPER MOON, ALICE is a film of subtle forces which tells much of America 
and Europe, their differences and even more of their similarities — and it does so with a rare, 
assured stylistic reticence. 7:30 & 9:30/ 110 minutes / West Germany / 1974 / d: Wim Wenders / BW 


Tanner's films (LA SALAMANDRE, LE RETOUR D’AFRIQUE) have always been on the cutting f 

edge between social problems and sexual ones, and this film is no exception: An extramarital af- 

fair between a Swiss engineer and an Italian emigrant founders because physical obsessions are 
powerless against social differences. This film, like Tanner’s JONAH WHO WILL BE 25 IN THE 

YEAR 2000, is in many ways a demonstration of what Vincent Canby called ‘‘the new kind of 
cinematic narration.” The New Yorker described MIDDLE OF THE WORLD as “‘one of the very 

few intelligent films about passion...“ 7:30 & 9:45/ 115 min. / Switzerland / 1974 / d: Alain Tanner % 


Set in the Wild West, Downey’s version of ‘‘The Greatest Story Ever Told’’ pits Seaweedhead 
Greaser, a vicious tyrant who collects exorbitant taxes and keeps his mother in a cage, against 
Zoot Suit, a gentle song-and-dance man who descends by parachute to work miracles and bring 
peace and harmony to Greaser’s Palace. Paul Krassner, writing in The Realist, called Greaser’s 
Palace “the best movie | have ever seen.” 

7:30 & 9:30 / 91 min. / USA / 1972 / d: Robert Downey / Color 


7:00 & 10:00 / 160 min. / Cuba / 1961/ d: Humberto Solas / BW LUCIA 


LUCIA is an epic, three-part film dramatizing three separate periods in Cuban history in order to 
show the participation of Cuban women in that fight. In 1895, Lucia is embroiled in a take of 
love and betrayal during the war for independence from Spain; in 1933, Lucia leaves her family 
and becomes involved in the overthrow of the dictator Machado; in the 1960's Lucia is taught to 
read and write and, as a newlywed, confronts her husband’s macho attitudes. LUCIA, acclaimed 
worldwide for both its technical and artistic excellence and for its Political and social sensitivity, 
is a ‘triumph of art over propaganda and an exhilarating experience.’ 


ACE, we find three compelling attrac- 
tions: first, there is the most clear insight yet into 
Bergman’s own psyche, as he commits to film his own 
tortuous process of emotional quest and spiritual trial. This process is manifested in the story of 
Jenny Isakson, a psychiatrist, whose portrayal by Liv Ullman is the second, perhaps major, attrac- 
tion of the film. Through Jenny’s sudden, breathtaking plunge into despair, her unsuccessful sui- 
cide and apparent recovery, Ullmann renders a performance that the use of superlatives would 
only insult. The third attraction is that this is Bergman’s latest film, and by now it’s amply clear 
that’s all the reason needed. 
7:30 & 10:00 / 136 min. / Sweden / 1976 / d: Ingmar Bergman / Color 
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Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from the National Historical 
Publications and Records Commission. 
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Wisconsin Center 


for Film and Theater Research 


http://weftr.commarts.wisc.edu 
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